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No. 3 Nensax 5.04

No. 5 ByaalolLme orHu 3.25 S. 139 (Selected)
No. 7 leponka 4.46
No. 8 [Iukas oxota 4.14
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No.10 3Ti04 dpa muHop (Allegro agitato molto) 3.52
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®. LyGepr (1797 — 1828) Grand Hall April 8, 1957
COHATA ns1 maxkop, D. 664, op. 120

1. Allegro moderato 11.21

2. Andante 5.57

3. Allegro 6.25
COHATA nsi muHop, D. 784, op. 143

1. Allegro giusto 11.39 SCH U BERT

2. Andante 5.29 :

3. Allegro vivace 4.40 Piano Sonata, op. 120
®. Nincr (1811 — 1886) \ Piano Sonata, op. 143
3THO/bl BbICLLEO UCMOJTHUTE/ICKOTO MACTEPCTBA, S. 139 (ot e LISZT
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The 50s and 60s marked the Golden Age of the performing art. The art of many
outstanding musicians has become a legend, a page in history. Documentary
recordings of their concerts have been preserved at the Moscow Conservatoire
archives. They reflect an important part of the glorious history of the Conserva-
toire itself and at the same time they can be considered significant values of the
national culture. The quality of these recordings is different. Sometimes the low-
quality tape was used, sometimes the technical means did not correspond to the
highest artistic level of the concert. But despite the numerous defects which
sometimes cannot be corrected they have preserved for the coming generations
the art of musicians of the past years. Now after being restored some of these
recordings were used for the CD series prepared by the Moscow Conservatoire
Audio Lab.

* k%

For a long time the name of Sviatoslav Richter has been one of the most
renowned names in music of the passing century. Sviatoslav Richter possessed
an unique gift, he was an artist-creator whose art united musicians and nu-
merous listeners. The press called him «the musician who made new ways in
art». Richter’s own way to the heights of skill and world recognition was very un-
usual and not simple.

He was born on March 20, 1915 in the Ukrainian town of Zhitomir into a fam-
ily of a musician. He spent his youth in Odessa. His formation as a musician was
a little mysterious. By the time of his arrival to Moscow in 1937 he had already
shown himself as a mature pianist, an artist of enormous and unique gift. He
had given his first concert in 1934. In Moscow Richter entered the Moscow Con-
servatoire where he took lessons with the prominent professor Heinrich
Neuhaus. Young Richter was the favorite of Neuhaus and the latter did not em-

——

BetxoBeH u LLy6epT, LymaH 1 bpamc, LoneH n Jluct, le6ioccu n Pasenb, bap-
TOK U XMHAEeMUT, HalKoBCKMIM U Mycoprckui, CKpsabuH n PaxmaHuHoB, Mpo-
KodbeB 1 LLlocTakoBKUY — emy 6bin 6/IM30K BECb MHOMO06Pa3HbIA MUP MY3bIKK.
OH 6bIn BEMKUM MacTepoOM aHcaMbns, ero napTHepaMu Obiiv reHnanbHble
ckpunay Jasug Ounctpax v nesey Autpux duwep-Anckay, BUONOHYENUCT
McTtucnaB PocTponoBuy, nMaHUCT AHaTtonui BegepHukos, KBapTeT uMeHn bo-
poavHa. TanaHTAnBbIE, MONOAbIEe Torga my3bikaHTel Oner KaraH, Hatanug Iyt-
MaH, lOpun balwmeT cocTaBuaM GAMXKaWWKWN KPYr €AUMHOMbILLNEHHUKOB
BEJIMKOro My3blKaHTa B Noc/ieH1e iBa eCATUNETUS ero U3HW 1 TBOPYECTBA.
Kpyr nponsBefeHuni, coirpaHHbix PUXTEPOM-aHCaMOIMCTOM, COBEPLIEHHO YHU-
KaneH Ana nuaHucTa ero maclwtaba. PomaHcbl MUHKK 1 NpoKkodbeBa, B KOTO-
pbIX OH akKoMnaHupoBan HuHe [lopnuak, u necHu lyro Bonbda ¢ Autpuxom
duwepom-Ainckay, Bce CKPUNUYHbIE COHaTbl XnHaemuTa B aHcambne ¢ One-
rom KaraHom U ero »ke coHaTbl 4N AyXOBbIX MHCTPYMEHTOB CO CTyaeHTaMun Mo-
CKOBCKOM KOHCEPBATOPUM — 3TO TOJIbKO HE3HaYUTe/IbHasA YacTb PenepTyapHbIX
«M3bICKOB» Puxtepa. N «conbHblM» penepTyap Puxtepa BKIOYaN MHOXECTBO
NPOU3BEAEHNN, PELKO UCMONHAEMbIX APYTMMU MUaHUCTaMK — popTennaHHble
KOHLepTbl Pumckoro-KopcakoBa 1 [lBopxakKa, TpeTbsi coHaTa MACKOBCKOrO,
nbecbl PpaHKa v LUMMaHOBCKOro B UX Yucne. N Bce e MOXKHO HawuTh UCKII0-
YyeHus. Puxtep ncnonHan npoussefeHns bapTtoka, Ho He urpan CTpaBUHCKOrO,
ob6palLancs K My3blke bepra, Ho He Be6epHa. [pu Bcel HEOOBATHOM BOCNPU-
MMYMBOCTM U MacLUTabHOCTM apTUCTUHECKOTO 06/IMKa Puxtep He 6blna cBOM-
CTBEHHa «BCEAHOCTb», €r0 HUKaK Henb35 OblN0 Ha3BaTb HWU SKIEKTUKOM, HU
MogepHUcToM. CKopee emy Obliv NMPUCYLLK, KaK U N1I060MY BESTUKOMY MY3bl-
KaHTYy, 4epTbl KNAaCCUYHOCTU — KaK B CKY/IbMTYPHOCTM GOPMbl, TaK U B OXBaTe
rNYyOUHHBIX, OCHOBHbIX MAEN, OTPAXKEHHbIX B BEIMKUX NPOUIBEAEHUSAX MY3bIKM
BCEX BPEMEH.

— b
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NlaHTOM CBOEro y4eHuKa. JapoBaHue Puxtepa 6bICTPO NOJSy4MI0 U3BECTHOCTD.
Ero UCKNIOYUTENBHbBIN TaNaHT BbICOKO OLIEHMNa BCS KynbTypHasa MocKBa, U He
TONbKO IUTEPATOPbI U XYAOKHWKK, NOAN HAYKM U UCKYCCTB, My3blKaHTbl. Kpyn-
HeWlmne CTOIMYHblE KOMMO3UTOPbLI 06PaTUIN Ha HEFO BHUMaHWe, HadesCb, YTO
[apoBaHue Puxtepa nocnyXut U3BECTHOCTU UX MY3bIKW. PuxTepy 6blia noces-
weHa 1 UM Bnepsble ucnonHeHa Ceapmasn dopTtenmaHHas coHaTa Cepres lNpo-
KodbeBa. Nocne nobeabl Ha BCECOIO3HOM KOHKYPCE My3blKaHTOB-UCMNONHUTENEN
(B 1945 roay) v N0 OKOHYaHMK KOHcepBaTopuu (B 1947 rogy) NnMaHWUCT gonroe
BPEMS BeLET KOHLEPTHYIO AeATeNIbHOCTb MPenMyLLeCTBEHHO Ha poauHe. U
TONbKO CO BpemeHu TpuymdbanoHoro pge6iota Puxtepa B CLWA B
1960 roay NCKYCCTBO BE/IMKOIO NMUaHUCTa CMOINK yebllwaTb Ha 3anage. C atoro
BpeMeHu PuxTep MHTEHCUBHO KOHLEPTUPYET, NOCeLLas HE TOIbKO KPYMHble ro-
poja M 3anbl, HO 1 OCTaHaBMBasACh B TAKUX HE3HAUYUTENbHBIX FOPOAKAX, FAe HU-
Korja o Hero He 6biBanu CTO/b 3HAMEHUTbIE My3blKaHTbl. [103)Ke, B KOHLEe
YKWU3HW, OH COBEPLLMT HECKONbKO NyTeLecTBMM No Poccun, 6yaeT urpatb Be3zae,
e TONbKO «MOXHO NOCTaBUTb Posi/ib». OH Gblal OCHOBAaTENEM MYy3blKabHbIX de-
ctuBanen — Bo dpaHuuu, B TypeHu, u B MOCKBE, rae exxerogHble «[JekabpbCKkue
Beyepa» cobupanu n cobmpaioT MHOMMX BblAaIOLWMXCH MY3bIKaHTOB U3 Poccuu,
13 EBponbl, n3-3a okeaHa (nMaHucTbl Mappu MNepans n Kpuctod Swenbax, Amu-
Tpu Anexcees, CKpunayn u BuonoHyennctol Mcaak CtepH, Oner KaraH, Buktop
TpeTbsikoB, Hatanus [ytmaH, nesubl Po6epT Xonn v lMNetep Lpanep — ToNbKO He-
KOTOpPbIE M3 HUX). [lo4TH Ha KaxaoM decTuBane MOXKHO 6bIf0 yenblWwaTh U «ca-
mMoro» Puxtepa. Tak 6bi10 LO MNOCAEeAHEro BPEMEHMU, BMIOTb 4O KOHYMHbI
BE/IMKOro mactepa B 1997 roay.

[paHnubl TBOPYECKUX WMHTEpecoB Puxtepa onpefenntb NpocTto HEBO3-
MOXHO. KaK KOHLLePTUPYIOLWMI NMAHUCT, OH Npruobpen cebe cnaBy UCMONHe-
HWeM pa3Hoob6pa3Horo peneptyapa. bax u leHpgenb, langH v Mouapr,

6
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barrass to show admiration of his pupil’s talent. Very soon Richter became fa-
mous. His exceptional gift was highly appreciated by cultural Moscow, by artists
and writers, scientists and musicians. The greatest composers noticed the tal-
ent of the pianist. Sergey Prokofiev dedicated and entrusted to Richter the pre-
miére of his Seventh Piano Sonata. After in 1945 Richter won the USSR Music
Competition and in 1947 he graduated from the Conservatoire, the pianist em-
barked on a concert career mostly in the former Soviet Union. In 1960 Richter
visited the United States for the first time. His concerts there were a great tri-
umph. Since then he widely toured the world giving concerts not only in the
largest towns and halls, but in those provincial towns which had never seen
such famous musicians. Later not long before his death he had a number of
tours of Russia and performed everywhere where «there was enough place for
a grand piano». Richter helped to establish musical festivals in Touraine (France)
and in Moscow. His annual «December Evenings» have always gathered many
musicians from Russia, Europe and from overseas. The pianists Murray Per-
ahia, Christoph Eschenbach, Dmitri Alexeyey, the violinists and cellists Isaac
Stern, Oleg Kagan, Victor Tretyakov, Nathalia Gutman, the singers Robert Holl
and Peter Schreier were among them. Richter performed nearly at every festi-
val till his death in 1997.

Richter built up a colossal repertoire embracing Bach and Handel, Haydn and
Mozart, Beethoven and Schubert, Schumann and Brahms, Chopin and Liszt,
Debussy and Ravel, Barték and Hindemith, Tchaikovsky and Mussorgsky, Scri-
abin and Rachmaninov, Prokofiev and Shostakovich. All the diverse world of
music was close to him. He was a great master of the ensemble. He performed
together with the violinist David Oistrakh and the singer Dietrich Fischer-
Dieskau, the cellist Mstislav Rostropovich and the pianist Anatoly Vedernikov,
the Borodin Quartet. The circle of colleagues in the last two decades of his life

3
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and professional activities included the young and talented musicians Oleg
Kagan, Nataliya Gutman, Yuri Bashmet. The list of works which were performed
by Richter as ensemble player is absolutely unique for the pianist of his calibre.
He played romances by Glinka and Prokofiey, in which he accompanied to Nina
Dorliac, songs by Hugo Wolf with Dietrich Fischer-Dieskau, all the violin sonatas
by Hindemith in ensemble with Oleg Kagan and Hindemith’s sonatas for the
winds with the Moscow Conservatoire students and that is only a small part of
his ensemble repertoire. Richter’s solo repertoire included many works which
were rarely performed by other pianists. The piano concertos by Rimsky-Kor-
sakov and Dvordk, Third Sonata by Miaskovsky, pieces by Franck and Szy-
manowski were among them. But there were some exceptions. Richter
performed works by Bartok but did not play Stravinsky, he turned to the music
of Berg but not of Webern. Though his artistic image was extremely keen and
large-scaled, he was not «<omnivorous». He could be called neither an eclectic
nor a modernist. His art was rather distinguished by some features of classi-
cism both in expressiveness of the form and perception of deep contents of
music.

1950-e 1 1960-€e rogbl 66I1M BpeMEHEM HeObIBANOro pacLBeTa UCMOHU-
TENbCKOro UCKyccTBa. MICKYCCTBO MHOIMX 3amMedaTebHbIX My3bIKaHTOB TOM NOpbI
HblHE CTano JOCTOSIHUEM UCTOPWUMK, CTasNO NereHaon. Peakne qOKyMeHTaNbHble
doHOrpammbl ¢ 3anNncaMm MX KOHLIEPTOB COXpaHeHbl B doHae MOCKOBCKOM ro-
CynapCTBEHHOW KoHcepBaTopuu. OHM 3anevaTtnenn 4acTb CNaBHOM UCTOPUM
camoi KOHCepBATOPUU U, OAHOBPEMEHHO, ABASIOTCH 3HAYUTENBHOWM O6LLEHA-

——

LIMOHaNIbHOW KyNbTYPHOW LIEHHOCTbIO. KayecTBO aTUX GOHOrpamm pPasinyHo.
MHoraa ans 3anucu BblHYXKAEHHO UCMONb30Banacb HeA06POKa4YeCTBEHHAA Mar-
HUTHas NleHTa, MHOra BCe TEXHUYECKUE CPEACTBA HE COOTBETCTBOBASIM BbICO-
KOMY Xy[O}ECTBEHHOMY YPOBHIO KOHLIepTa. HO HECMOTPS Ha 3HAYMTENbHbIE,
WMHOrAa HeucnpaBuMble AePEKTbI, OHU COXPaHWM 0 HALLIMX IHEW UCKYCCTBO Bbl-
JaloLLMXCA MY3bIKAHTOB MPOLLE/LLINX JIET, «OCTAHOBUIIU» HEMOBTOPUMOE MIHOBE-
HKWe. HbliHe, nocne Heo6x0ANMMOM BOCCTAHOBMUTENbHON PaboThl, HEKOTOPbIE U3
3TUX GOHOrPamMM COCTaBW/IN OCHOBY CEPUM KOMMAKT-ANCKOB, NMOArOTOBNEHHbIX
JTa6opaTopuren 3Byko3anuci MOCKOBCKOM KOHCEPBATOPUM.

ko ok

Nma CBATOCJTABA PUXTEPA faBHO yKe 3BYYUT KaK O4HO U3 CaMblX ClIaBHbIX
MMEH MY3bIKaHTOB yxoasLero crofietus. Ceatocnas Puxtep 6bi1 HOCUTENEM UC-
KIOYUTENBHOO Japa, XyAOXHUKOM-TBOPLLOM, BOKPYI MCKYCCTBA KOTOPOro 06be-
OVHANIUCE U MY3bIK@HTbl, U MHOXECTBO cnylaTenen. «My3blKkaHToOM, Nposio-
KMBLUWM HOBbIE NYTW B Pa3BUTUMN UCKyCCTBa», Ha3blBanu Puxtepa B npecce. Ero
COBCTBEHHbIV NYTb K BEPLUIMHAM MacTepcTBa U K BCEMUPHOMY MPU3HaHUIO Obl
CTOJ/b K€ HEOObIYEH, CKOJb U HEMPOCT.

OH poauncs 20 mapta 1915 roaa B Kutomupe, B ceMbe My3blKaHTa, lOHOCTb
ero npowna B Ogecce. Ero ctaHOBNEHME KaK My3blKaHTa OCYLLEeCTBUIOCH He-
CKOJIbKO 3arajjo4HbIM NyTeM, BO BCSKOM C/ly4ae KO BDEMEHU CBOEro npuesaa B
MockBy B 1937 rogy OH yxKe nposiBfian cebs Kak 3penbi NUaHuCT, apTUcCT
OrPOMHOI0 U HeO6bIYaMHOro TanaHTa. lNepBble ero KOHLEPTLI COCTOS/IUCD elle
B 1934 rogy. B Mockse OH NoCTynua B KOHCEPBATOPUIO, B 3HAMEHUTbLIN Knacc
npodeccopa leHpuxa Hernraysa. Monogon Puxtep ctan ntobuMLEM MacTUTOro
npodeccopa, KoTopbl 6€3 TEHU CMYLLEHMSA OTKPLITO NPEKSIOHANCH nepes Ta-
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